tadeniark gravedly voice, are sunking. A
fialt century ago, Wall Soreet was a
Jdubby place whose miembers traded
arnong themsclves ds mach o the basis
ot relauonships s vn the Gualy of ana
[yucal rescarch Comparative analysis,
rarikatiy, stocks  based  on carnings
growth or cash tHow, was hiited 10 a
tew backottice staustcal deparuments.

{ ompare today’s art markets Much
a1 trades as i has tor centturies, througls
ati mformal acowork ol dealders and
wealthy chients Whale dhic best dealers
aird the aucuon houses have o rough
wdea of price within
schouls ur Individual arosts, there’s no
cfficient way to do comparative analysis
on a regular basis—although Ant
Eeonomics” tounder David Kusin is try-
iy to < hanige thas (see story, p. 102

Lrends wertaln

“Phe art narket 1 connpletely andes
analyzed and under rescarched,” savs
Berger, rubbing s hands av all the op
portunities 1 the methaences. =t
not ke Coca-Cola stock, which 1s bemng,
anaivzed all the dme by Wall Street.”

In 1995, the vear after he sold his
businiess, Berger put Tus theories about
the smperfections of the art market
the 1est Over the next two vears he and
Benadeue accumulated o huge colled
uoit of Briosh art—mwre than 30U
picces, mostly paintings, spanning more
than 600 years. Berger won’t say how
much he mvested in the collection, but
its value is reportedly over $25 million.

Why British art?

Berger is a lifelong Anglophile. But
more important, his analysis convinced
him that Briush art was cheap relanve to
French, ltaliain, Amcrican and other
countries’ oeuvres.

Bernadette Berger recalls what led
the Bergers to this conclusion: “We
started out in 1995 just buying some
paintings for our house, mostly | those
of] American and British artists. The
prices of the American painters [such as
Winslow Homer | were out of sight. Yet
paintings of equivalent quality by British
painters were much cheaper. The British
painters were clearly undervalued.”

As a seasoned trader of stocks, Bill
Berger knew that if he wanted to take
advantage of the attractive prices to
build a major position, he’d have to
move quickly and quietly. As with
traders of stocks and bonds, art dealers
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mark up prices whcn then scnsiuve
noscs tell chen o big player 1 entening
their markets. To accumulate 300 paint

uigs and other artwork m two years g
new picee every two and a halt days or
so—they called bids to acuon houses
over well phones trons taxas, clevators,
cven o Las Vegas casing,

Anuther financial nuin who 1s also @
serious art collector, Nicolas Berggrucn
faee mext story), believes that art should
never be purchased as i mivesunent,
but only tor its power w please 1ws buyer
Berger doesn’t wotally  disagree with
Berggruen's  buy-only what-vou-like
philosophy, but nather does he play
down the thnll of inding bargaiis

“Since I wm an mvestnent mai, |
HIs1St upon Measuriig myselt,” Berger
explains, “and so I am unhappy it I can't
buy an artwork at halt of what | chink
sorticonic . would  pay for 1moa vear
trom now.

One example of how he adds value s
shown by his treatnient of one ot his
most famous paintngs —the 1020 can
vas, “Three young girls,” pammted by 4
rollower of William Larkun

Alter the
sotheby™s m June 19906, they spent
informatio

buying paintig  dl
woeks  pulling  wogethr
o add o the docuimentation on the
painting, such as trying to uncover the
identities of the three girls (they have
it narrowed down to two families). All
the new information adds to the paint-
ing’s value. “This shows the true in-
efficiency of the art market,” Bernadette
Berger says.

Just as Amazon.com doesn’t repre:
sent much value at 45 times sales, so
Berger scoffs at the prices for what he

sces as the art world’s equivalent of

Internet stocks.

Reacting to the recent sale of

Cezanne’s “Sull Life with Curtam,
Pitcher and a Bowl of Fruit” for
$63 million, Berger blasts: “They [1m-
pressionist paintings | were badly over-
priced to begin with, just as our [U.S. |
stock markert 1s now. Does that mean
they can double again? They probably
will. There’s lots of money to fuel this
kind of inflation, in stocks or art.”
Adds his wife: “You have to do this
research vourself. Both industries [art
and finance | are full of people trying to
sell you something that has no value.” ®
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